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Page 9/ legal graffiti

Why has this now bappened sooner?

Cities having a change of heart.

Macklemore
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Page 16 / kev munday

The widely known British “street artist”

gives us insight to his work.

Page 23 /find clarity

Macklemore does a Q&A about his
career, faith, past, and Ryan Lewis

Page20 / extra art-icle

We do a quick run down of the hippest
new artist in 3013,

Page 28 / spoken word/slam

How this old school art form is making
a major impact in today’s hip-hop.

CULTURE

Page 32/ foster cares

Foster The People are doing big things
for children without homes.

Page 34 / obeying style
So why do hipsters love OBEY so much
and where did it stant?

Page 43/ inner-city good

More and more onganizations are
forming to belp bring these kids hope.

Page 37 / levi's return

How a good ad campaign brought this
American classic back from the grave,

Page 45/ a b-boy legend

What Crazy Legs is doing now to
ensure his art form never dies

Page 40/ branded no more

Do name brands still matter in this

thrift shop seeking generation?

Page 48 / skateboard city

1 small town called Sello bas
aced skating culture,




“It’s so liberating to put
work out on the streets,
you’re not asking for

J

anyone’s opinion. ", v

“Ifyou're a broke street artist from
suburban Basingstoke its not like

you can just sell the whole side of that
commuter rain carriage you painted,
ar uproot that brick wall and flog it

on eBay. And it's not like, being in
Basingstoke, there’s & massive sudienos
for it anyway. So you watch your work
disappear pieos by piece under several
cuats of district coundal beige and you
ry to figure out how you're ever going to
crack the urban art scene when the big
boys from the inper-cities are stealing
the limelight with their stenciled suicide
bombers and Guardian readership
political messages. What to do? Well,
you embrace your humble origins and
say ‘Tock it, Ul bring my art (rom the
street and put it in their faces and they
will love it and they will know my rame
s Kev Munday!™

art, butit's ot given the same credibility
because it doesn’t seem as subversive.
Do you feel like your work gives a voice
to less-recognised artists who've come
from the same background ss you?

For sure, there are plenty of people
painting outside of the citics and scenes
going off all aver the place, it's much
more real. So many Nathan Barley

type ‘street artists' spray a half-witted
peewdo-political stencil on a wall for
their fellow hipsters to gawp over and
throw fistfuls of cash as and that's fine
but it dossn't do it for me.
and the surrounding suburbs have an
a

wsingstoke

awesome strect art soene. ['ve pat ¢

few Visual Tourettes shows there and we
have literally had over thirty different
people putting their work up on the
walls at a time.

And then Kmag interviews vou and | I 14
nterested to read you describe i
beurban’ the ly:g boy‘s. from
¢ is as much, if not more, suburban the inner cities are
strect art than there is inner city street stea[ing the Iim@llghf
with their stenciled
suicide bombers.

cems to me like

7

You mentioned Visual Tourettes before,
presumably you are not referring Lo
some kind of socially awkward neuro-
psyeological afiliction?

Visual Tourettes is ‘an open mic night
for the art world', Basically what that
means is that we take over venues and
the walls of the place are open to anyone
who wants to put their work up. We
have a collective of artists who paint live
at the events in rotation and get locals
imvolved too, We've organised shows in
cities all around the UK and recently,
some in Stockholm.

Do you find that taking something

that has historscally been s covert and
secretive art form and bringing it to a
live audience changes the message of the
work, in that you have more immediate
conversation with them whilst they
watch it being created?

1 guess that it does change the message
of the work to some extent, mainly
hecause the artists have a lot longer to
ereate their work than they woukd on the

streets. 108 always surprising how many
different types of people turm up to
watch the live painting, it attracts such o
varied audience.

You've
from anonymots strect artist to now

a successful commerdial artist. Was it
difficult to cross over? Also, are certain
types of street art better suited to the
commervial market than others?

made a very successful transition

It's o liberating to put work out on the
streets, you're not asking for anyones
opinion. 1ts about never asking for
perm b
people were telling me 1 was doing it
wrong: “That's not graffity, it's art®™ now
people Jook at my woek and say “That's
ot art, it's graftiti!™. At the end of the
day 1 paint whatever 1 feel like and

I think that is what people are after;
something different.

. When 1 was starting




MACKLEMORE

& Ryan Lewis - Find Clarity

trips around that time.
I was just trying to
figure out who | was...”

-Macklemore
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Ryan is one of my best friends
in this world. He’s my producer.
He’s my business partner.
And he'’s probably one of my
toughest critics, which is an
imperative trait of a teammate.
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Macklemore
& Ryan Lewis’s

popularity doesn't entirely make sense. They're not only two white
Suys from Seattle making hip-hop, theyre two white guys from
Seattle making hip-hop unlike any other.

As musicians who blend pop-anthem production with mindful
lyrical content, the dwo stand between two distinet worlds, One is
aland of bagsts, women, and riches, expertly deta W NEW pop
legends like Deake and Rick Ross; and the other Is a grittier world,
marked by an uprising internet-hased mainstream where hardeore
young rappers like Chief Keef shoot homemade videos about gang,
viokence, and blow up with such white-hot speed that major Llabels
and journalists alike can’t keep up

Despite being the odd ones out, Macklemore and Lewis have made
a case for their recent sucoess with a string of honest, challenging
g5 like “Wings,” an ode to the sneakerhead and the unrelenting
consumerist culture that engulfs him; “Othersade,” a Red Hot

Chili Peppers-sampling rap ballad detailing 3 hard-fought return
to sobricty; and most recently, “Same Love,” 3 soft and beautiful
statement on sexuality, homophobaa, and gay rights.

e

As @ lyricist, Macklemore presents himself as a thwed individual,
ascarred artist who has seen the other side and has come back o
inspire his fans and listeners with not only cautionary takes but
also confessions of his own missteps. 1n a time when mast of his
contempararies aren't saving much of anything, he's saying a lot

A day before the release of The Heist, Macklemore's debut LP with
producer Ryan Lewis, we spoke with him about his faith, same sex
marriage, and rapping for 10,000 hours.

QA

DAN BUYANOVSKY:

call you a conscious mpper,
and you do mal i ally
aware hip-hop music, but you're never
pandering or heavy-handed. How do
you think you been able to pull
that off?

MACKLEMMORE:
I put myself in the place of the listener
when editing my writing, The st thing
that I want to do is be preached at and
told wha to be or what to think when
listening to an artist. However, [ do
want to be inspired. Theee's 3 tine |
BUYANOVSKY,
shit, and picks spart everything [ write. ell me about w
That definitely helps. {
BUYANOVSKY: sy
On some of your sangs, you sound like
you're smiling while mapping, especially
on “The Town™~where you're reliving
all of these fand bometown memarics.
Is that something you're aware of while
recording?

MACKLEIMORE:

I definitely use “smiling while rappring
as a tool in the booth. I want to have
fun while recording. At times it can
et tedious and stressful when it's nat
sounding the way you heard it in your
Iead, but you've got to remember to
just smile and appreciate the fact that
you're even in the booth.

MACKLEMORE.
I sclose to

Id
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